Sergio Verastegui



Cest toute une poétique de l'espace et du fragment qui informe la pratique sculpturale de
Sergio Verastegui. Régie par le motif du double — notamment via le reflet spéculaire — et
plus largement du multiple, elle se déploie a travers un ensemble dobjets (ready made
ou spécifiguement fabriqués) et de matériaux divers (bois, tissu, carton, métal, miroir, cuir,
etc.) selon des jeux de superposition, juxtaposition et autres assemblages participant d’'une
écriture fragmentaire et stratifiée, voire cryptée. Explorant le caractére fétiche de l'objet tout
en le détournant, les ceuvres de Sergio Verastegui rappellent le talisman, objet aux vertus
magiques et occultes, nourri de croyances. Jalonnées de vestiges quasi archéologiques
en proie a loubli et la disparition, elles renvoient a I'Histoire (notamment la colonisation)
en méme temps quelles (re)composent des histoires en perpétuel devenir. Fixes, tout
en proposant une circulation entre elles, ces ceuvres sont habitées par la transforma-
tion et le mouvement, le déplacement, comme lincarnent les récurrentes peaux, mues et
formes serpentines. Nature et culture, humain et non-humain s’y rencontrent, échafaudant
organiqguement des récits qui prennent la mesure des temps, des espaces comme des
corps. En convoquant le réel et son double, ressuscitant ainsi la mémoire et la sensation
de ce qui est révolu, absent ou perdu, Sergio Verastegui élabore une patiente reconstruc-
tion a la fois physique et virtuelle, historique et narrative, au(x) sens infiniment ouvert(s).

Anne-Lou Vicente

Fragment du texte pour l'exposition “Transpoéme” aux Ateliers Vortex, 2018.



U

Solo show

Installation view, 2023
Praz-Delavallade Projects, Los Angeles



U (distance patchwork) 3, 2023
fabric, eyelets

47 x 43 in

119.4 x 109.2 cm



U (fiction vs reality) 5, 2023
silkscreen on newspaper
125/8 x 91/2 in

32 x 24 cm

Uianswer my questions every time changing the conversation
with other subjects that U know will catch my attention my
eyes blurred with each new sequence of words U know how to
Stractyour public [ mean there is no other purpose in your
U disappear from the screen crying in the moonlight

leaving only your scent in the room in black and white like a
ghosttraces of your arms making circles in the dark still present
when Iclose my eyes U tatd me to trust and stay U lay in the
bed and your hair explode in my*dreams like a ‘waterfall and
everyaword [ pronounce dropped on the floor because there

was no sense nothing to explain U'decide to come back in my

dreams and all these images were obsolete T saw your face mor
phing in a relentless movement tu ng and slowlyfading away
againUidecide to stay and play a game with my life now that
the fire is quenched pink varnish in your nailsinta white back

ground hair on your arms traces of painting on a letter a small
photograph of U trying to understand what is happening in the
mirror U fuck with your public there is a hell growing beside U




U (scream) 2, 2023
encaustic on resin

16 1/2 x 4 3/8 x 4 1/4 in
419 x 111 x 10.8 cm



U (don’t know what love is) 3, 2023
cut high heel, encaustic on cardboard
4x71/2x113/4 in

10 x 19 x 30 cm



U (distance patchwork) 2, 2023
fabric, eyelets

47 x 43 in

119.4 x 109.2 cm



/ o RESRISE Y T
\SE DRIN

ND CARS A}
H-~YOUR" DREANIS
ARE. TAKING RI

1E LINES ONTHE W

£ LIPSTICKDR

U (fiction vs reality) 4, 2023
silkscreen on newspaper
125/8 x 91/2 in

32 x 24 cm



U (don’t know what love is) 1, 2023

cut heel from a high heel shoe, encaustic on cardboard
4x71/2x113/4 in

10 x 19 x 30 cm



cactus de verdad y cactus de mentira
Solo show

Installation view, 2023

Crisis Galeria, Lima, Peru



cactus de verdad y cactus de mentira
Solo show

Installation view, 2023

Crisis Galeria, Lima, Peru



Cascara
San Pedro cactus, aluminium casts, resin, 2023
Variable dimensions.



Huayno
Rearview mirror, wall print, 2023
Variable dimensions



(0]
textile assemblage, 2023.
82 x 32 x 20 cm



(0]
textile assemblage, 2023.
84 x 39 x 22 cm



Samsara
Ink on paper, 2023
50 x 39 cm




Samsara
Ink on paper, 2023
117 x 192 cm



sofa poems

Solo show

Installation views, 2022

3 bis f Centre d’Art Contemporain d’Intérét National
Aix-en-Provence, France



sofa poems

Solo show

Installation views, 2022

3 bis f Centre d’Art Contemporain d’Intérét National
Aix-en-Provence, France



sofa poem 1

Sofa, parachute fabric hammock, protocol
2022

Variable dimensions



sofa poem 4

Sofa, parachute fabric hammock, protocol
2022

Variable dimensions



Bucket
Painting on plastic bucket, electric devise, bulb, 2022
Variable dimensions






Blues
Blue ink pen and acrylic on paper, newspaper, 2022



Blues
Blue ink pen and acrylic on paper, newspaper, 2022



Intestins
Studio views, 2022
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Intestins
Studio views, 2022



How

Solo show

Installation views, 2019

Cortex Athletico gallery, Paris, 2019.



How

Solo show

Installation views, 2019

Cortex Athletico gallery, Paris, 2019.



Despair
Plastic, elastic net, mask, 2019.
19 x 31,5 x 10 cm



Despair
Plastic, elastic net, aluminium, fabric, 2019.
19 x 31,5 x 10 cm
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Ecdysis
Golden leaf on cardboard, mounted on wood, 2019.
60 x 50 x 3 cm




Ecdysis
Ongoing series
Studio view, 2022.



Quasi-cristal

Solo show

Installation views, 2018.

Centre d’Art Contemporain La Tolerie,
Clermont-Ferrand, 2018.



Y

Gold leaf and acrylic on wood, chains and articulations,
2018.



Ca

Wood, metal, resin, plaster, brass chains.
Variable dimensions, 2018.

Exhibition at Les Ateliers Vortex, Dijon, 2018.




Transpoéme

Solo show

Installation view

Exhibition at Les Ateliers Vortex, Dijon, 2018



(S)ICRYPTE

Solo show

Exhibition view.

Cortex Athletico gallery, Paris, 2018.



(S)CRYPTE
Solo show
Exhibition view.

Cortex Athletico gallery, Paris, 2018.



Scalp
Beeswax, oil and charcoal on paper, 2018.
146 x 100 cm



Scalp
Beeswax, oil and charcoal on paper, 2018.
146 x 100 cm



A
Stepladder, miror, aluminium.
Variable dimensions, 2018.



A

(detail)

Stepladder, miror, aluminium.
Variable dimensions, 2018.



Doppelganger
Aluminilum, string
40 x 23 x 15 cm, 2016



Dead eyes opened
Installation views, 2016
Cortex Athletico gallery, Paris



Dead eyes opened
Installation views, 2016
Cortex Athletico gallery, Paris.



Dead eyes opened
Installation views. 2016



Mirror box (+)

wood, mirror, industrial painting on cold
ceramics.

35 x 35 x 12-, 2014.

MAMCO collection.



Mirror box ( )

wood (fragment of colonial sculpture), brass.
25 x 17 x 12 cm, 2014.

MAMCO collection.



Dead eyes opened

Wood, double mirror, sleeping mask,
snake head, fragments of crab shell
98 x 35 x 12 cm 2014



Sergio Verastegui :

shverastegui@gmail.com

+33 6 60 90 71 28

www.sergioverastegui.com



