


How
Installation views, 2019

how alienated I am at this point writing :
not stopping to speak about myself wha
you I hope you will understand the rea:
repressed on the sentences flowing in the
you down on your expectations but what
abstract forms from objects you already
ment with society what an asshole avoid
nothing more about it never mind of co
finish in this I think you have more to s:
see your secret thoughts about it come or
about technology my instagram friends |
we going to fuck later why do you talk t
want this desire don’t destroy it is the las
you never eat fresh tomatoes write your
I will send you a form you wouldn’t reco
so there is no dialogue here you are stari
questioning yourself and your fucking v
why politics are institutions how a revol
lies trying to find signs of life there is nc



n an strange language as I am working on these things without any protection all my insecurities inside and I am
- a selfish man please don’t take this too seriously please excuse me I am very sorry leaving this crap in front of
sons behind there are always other reasons hidden from the surface often diabolical reasons the speech of evil
> space hello my darling don’t stop here don’t look at me like that I never wanted to hurt you I never wanted to let
do you want here you have me avoiding the question of politics again avoiding any kind of realism offering only
know very well can I use your bathroom please I want to disappear from this conversation where is my engage-
ing to speak clearly playing the game of mystery displacing the time of an object to the time of a text which says
irse I am struggling of course I have anxieties sometimes I am very poor and miserable but why this effort will
1y than me so don’t play that game I am seeing you trying to avoid the question don’t pretend to be stupid I can
1 do you feel this pain inside or outside when are we going to eat there is such a good restaurant in the corner what
hink you are really smart but I am not seeing your intelligence now and who cares about intelligence maybe are
b me like that I don’t deserve it get away from me maybe I will call you later when this desire disappears I really
t thing connecting us to nature what do you know about nature anyway you’re dirty like a shoe you urban person
number in my hand I promise I will not laugh from this joke it seems too serious for me from this place to yours
gnise my voice in other places it becomes as strong as waves crashing against rocks I am falling you don’t answer
ng at me again waiting for an explanation I already told you there is nothing more you are hurting me please stop
oices inside they are the form of society I am also one of them if we are zombies going around with no purpose
1tion can arise from enterprises consumers advertisings bills in your heart let me tell you in your eyes desires are
) big difference I am a lie also don’t want to tell you is not your business go away I am trying to figure out how



Ecdysis 1
Gold leaf and carboard mounted on wood, 2019.



Birth
Shark jaw, rope and beeswax on fabric, 2019.



Ecdysis 3
Gold leaf and carboard mounted on wood, 2019.



Méduse
Parachute, grid, lamp, oxygen mask, 2019.



Birds
Cardboard and ready-made chair destroyed by birds,
2019.
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Exuviae

Gold leaf and acrylic on cardboard, 2019.



Y
Cold leaf and acrylic on wood, chains and articulations,
2018.
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Quasi-cristal
Installation views, 2018.




Ca
Wood, metal, resin, plaster, brass chains.
Variable dimensions, 2018.



Transpoéme
Installation view
2018



A
Stepladder, miror, aluminium.
Variable dimensions, 2018.



A

(detail)

Stepladder, miror, aluminium.
Variable dimensions, 2018.



Anti-retablo

studio views

Articulated wood and mirror.
Variable dimensions, 2017




Doppelganger
Aluminilum, string
40 x 23 x 15 cm, 2016



Dead eyes opened
Installation views. 2016



Dead eyes opened
Installation views, 2016



Dead eyes opened
Installation views. 2016



Slice

Fabric, snake skin, rope, tape
250 x 60 x 20 cm, 2014
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Dead eyes opened

Wood, double mirror, sleeping mask,
snake head, fragments of crab shell
98 x 35 x 12 cm 2014



Scar
Scarified photography
15 x 10 cm, 2014



how could this infinite inner storms give us some peace again why are these multiple skins around your face not hurting you come on let’s jump
from this building a fly on the wall reminds you of the name of your ancestors they represent the darkest part of your unconscious but you don’t
really care because the sound of the sea is here again same as every year at this time you forget your problems I will try to forget also with our feet
on this strange sand we promise ourselves not to look back to the past connections in our brains we will maintain reality where we need it to be
not to face death again not to face your own fragility just continue drinking that same water in the middle of nowhere we are falling now very deep
and our dreams are becoming nightmares becoming dreams again but dreaming from a nightmare implies a sense of suspicion so you keep an eye
open in bed every night some tears falling on the pillows not talking not making any noise half dreaming half looking at the wall a white wall
staring at you protecting your body from the outside can you make a call now different ideas go through your conversations nothing new why can’t
you remember love keeps you aware can you defend love from this pollution of information products behaviours smells feelings around this piece
of matter how do you think it was at the beginning with no image no idea no miracle nothing on a starting point we just jumped into the hole of
life and came out with a big scream in our throats without any explanation reflections on this glass could bring you back the image of your face
screaming or trying to sing in another language in another time with your hands on the ground and rain pouring down on you beware of your own
fears because they are not only yours keep an eye on your desires to be sure they are really yours a distance crossing a void of signs meaning
something impossible but how
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